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In which sense is your project investigative?
I investigate the icon of the Virgin of Guadalupe from an anthropological 

perspective. I photographed 300 pilgrims on their journey. My methodology 

was a systematic repetition inspired by August Sander and the Bechers.

Have you ever found yourself in a hostile situation, and if so, how did you 
deal with it?
The greatest challenge for me was working in South Sudan two weeks before 

its independence. It was the first time I had been in a society so scarred by a 

recent war and the atmosphere was tense.

What are your feelings towards your subject?
I have immense respect for the people I photograph. I endeavor to produce 

bodies of work that are meaningful to the subjects’ community as well as to 

a wider audience.

What is the goal or intention of your work?
In this project in particular I am interested in the appropriation of the iconic 

image by each individual who makes it their own, hence the 300 interpreta-

tions of the icon in this series.

Which camera did you use for this project?
I used a Canon 1DS Mark II. I also work with a Hasselblad 503c.

What kind of photography do you consider useless?
None! I find most images interesting. I love the ambiguity of photography; 

what you know about the image or the context in which you see it can 

change everything.

What inspires you?
In all of my projects the subject is central, in this sense, the real world is  

my greatest influence. The writer John Berger once said in an interview:  

“I go from the world to the page, not the other way round.” I really identify 

with that.

The six million strong annual pilgrim-

age to Tepeyac in Mexico City marks 

the anniversary of the apparitions of 

the Virgin of Guadalupe in 1531 to the 

indigenous man Juan Diego, and the 

miraculous appearance of her image on 

his cloak. The pilgrims’ journey exem-

plifies the iconic power of the Virgin, 

and marks a shift to Catholic iconogra-

phy: an important development for the 

Spanish conquerors in their struggle 

for power, which hinged on the success 

of evangelization. This work not only 

explores the power of the icon from an 

anthropological perspective in the 

context of contemporary Mexico, it is 

also an exploration of the power of 

imagery and its role in personal faith. 

Pilgrims believe that being close to  

the image of the Virgin will bring them 

closer to her strength and power: the 

image acts as mediator between the 

pilgrim and the Virgin’s “greater” 

strength. – Alinka Echeverría

From The Road to Tepeyac, 2010






